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TOGETHER
e ML o the eve of Gallery Wieekens, the
slheriest of Berlin's anmiaal am events, and 'm

EIRg 1A the Hrq_'u,-'h;l'!g v T - PO =C W
La Musson, a “Hedonest-Doommsday-Lult-Ar-
disctive (Ehewr words ) Cult Member Mandie
Connell, a dramaturge and performer, 15 ad-

ressing & ooy of their new EP “Time 1z Up™.

W re sold out on Jund, the ondine recond stong,™
“thio Roman-Alcald, ) and Chief Hedonst,
ns, Hie"s due o ;1:.1\.:. al Soho House for the
sk of the Marrakech Biennale later inibe

cEing. End 5 COmSCTTOd S0 how “a poonike

F amall glassss of whsle wine  will rea
b masic the former Bar 25 DJ plays
Performing their post- Brechiian anarchist

caare i the bascments of bars, gallerscs and

1 beyond,

12 sbooes in Mveukidlkn an

BC hotk
Muusion's hybnd practice refuses to be cat
rised. Comprised of three core mensbers

Connell, Boman-Abcald and Luig-Manpel
reil, Thesir prasciice spans bechmo production,
formance art and bedonisd '.I":L'l'l.':. Bosotisd
I 148 practices, Mintties San Franciscan
i band The Mekkid Cult l\.'\l:"ll:.,'ln.l,':n_ Newlesei

th's avani-garde theatre, and Garcia's in-
tigations into “Affect and Intimacy at Elec-
mi¢ Dance Musie Events,” La Mission 12
ny thangs, mndluding a satincal doomaday
beel, & magacane, an an calbective,
a group of dance-music=lovers with a very

3 TS 1A

e al R

THE {¥%F A% THE MAKY

builds on the idexs ihai thew are talkimg about
i olehs, Bars amd an Pabio |||.|"|:e: oo, " e
music is the souree text For the performance,”
ke says. One of the cult’s main inspirations i3
Up Against The Wall, Maoberfuckers, a “phys
wcally violent but hilanous anm gang™ 1n MNew
York, whode practice wad based on Situat

MITEIE

Ihe next per nance will bé durationgl,
taking place over 1.2 hours in the cellar of a
vintage store in MNewkddin, with the sudience
wabching via surveillance camerns. It will be
an enactiment of Mandie and Pablo's “creative
Bodl-ins bart also an investigation of bundling,
a eodomial Amencan tradition of courtshap,
wiTe a courting couple, hang on a bed, B scwn
b3 sacks Lo ihat they can ©louch cach ober
“Working a8 a colbective 14 a much ncher, ik
ful and mare honest expersence. | think being
alond mn your studio 13 selfish. | This way| you
become a better arfint,” Mandie noles

All of whach "\l.'.: % 8 QuesiEE; W h_\ o a dre-
maEiarge .|.'.|,'..+ no 1) @nd an .|-\..|-\.‘|.|,'I!"||-\.' ey ial
ising inithe ExovletSel come together to lound
an 2t cull and an .|~.|I1'.-:.:.|!-\.|-\." record label?
They e ha |} alome, Bored with traditional

wiws of maxmg, showing and s¢llang art, over

ihe last hive yvears numerous collectives have

-.p; k

N ine0 exisponse o Beerhin, They want oo

change Lhe way we perceive and comsame an,
mmaoving away fnom an as a wnes of mule objects
entombed 1ma gallery 10 a pracisce that speaks
back and involves makers and andiende alike
I kot Abesy wamt naoslbine less tlan i res ol

ar thad challenge scadermised curalonal exhbg-
hiand, collectives ke La Misseon are Laboralo-

and

rics for new ways of making, showin

talking absouw an

There 18 something in the air in Giermany’s

artey capital; *What we see at the momer

lectives becoming progect

rs. Make Crote, an

artiiis becom 1mg S

ipaded and crodsang bar
early protagonist of the collaclive movement
and now direcior of the ABC ani (air. rec l.':":li:..
tokd dleck. "1hat s apparent all over the workd.
bt especrally in Berlin.™

Especially... and she's well placed o com-
meril. A% 3 oo-boander, alongssde 1 pong Louglas
Heeer, of Galone im Begierangavierel she has
been involved in this hybnd process Erom ies
warly davs. Calene im Fegierungsvierel {now
CANg progect

dedicated to showing “art about daily hife,”

called Cralerse Utopaa) 15 an on

INVEIINE BIESES 50 l||.'|.'-:-\.| from am exiensive meis
work of friends to collaborate on exhibitions
=l mm an artisi: | work with my colleagues,
siTi:thing which arissts have a IWaYs dome, I'm

nid inderested mowhat 8 curabior is or does, I'm

MK IR MYy 0% WiOrk wilh other PoOpE,

st
and this means expenmenting with diferent
SIsens, Bl wayve

Ciabeme Liopia's progects begin as a Coaver-
sation between inemds, an idea for collaboration
independent of financial imerests or the neces-
sty of showing certamm theoretcal posibions —a

ArecEraar 1\ many sseass for 15 & amd odbeer
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staped inderventions which poke fus ai the hi-
erarchical, mstrutionalised an world. from
meitalling a fake pavilion at the 2007 Venice
Baennale (MCinnungagapPavilion of Beliel™,
20607}, o “cwrating™ a booth at the Anissima
an fxir in Torino (alse 2007 Beer also co-
produced a bicnnale in Kreuzrberg, entitled
" Ayran and Tﬂga". i 2001 and 15 well-knowna
a3 ke imitiaior of the For
goten Bar project, a tiny
bar oif Schonleinstrabe
which hosted over 200
exhibationg and 2,004
wiarks between NHOX and
2001, wuth naghtly chang-
ing exhibitions
It dos=n't enad in Kreuz-
berg: in the Prater bar in
Premzlaver Berg. | meet
the nine members of 151
This eollective, Founded
in 2000, are dedicated 10
realising exhibimons im
“ua-locations™ = unders
mcath bridges, in come-
teries or in abandoned
orchards. Each time 1h¢:.'
sitemble o cast of fifty to
a hundred friends and
Foquaintances, "o make
betier an™. Berlin plays a
central rode for them, and
by using the fabric of ithe
city iself as a gallery a
different acubetic s ore-
ated for cach exhibation.
All members of 151
Bave therr individual ar-
st practice: they are
paantors (Lutz Braun, Pat-
ek Al Clavdis Sweil-
el). sculptors and video
ariiste. Buf the grester 151
oqganisation allows them
o experiment with an al-
termative form of art-
making and o ereate
something greater than
e sum of is pans, with
a greater remit, Cne of
thear amhstions is {0 "tesl
the limits of public
space™, to investigate
what iz poscible in terms
of using and inkabiting
space which is nomimally
private but pablicly ac-
cessible, such as when
they use a parking garage
a1 display space. (“Mer-
hakaaia™, 2002, realised in
Helsinki) The only trac=
% beft of their exhibitions are the photographs
on their Tumble, berlinisibuming, and their
exhshsisons are, they say, “nol abowt exhibiting
people — we want to free art from physical
spaces and make it imeract with the city. They
deliberarely eschew text, being aninterested
n academited approaches. Text, to them, of-
wcn overpowers the artwork, and it is precise-
v the ifratioad ity o arisdse practice that they

THE ©DxE AKD THE MANY

Meanwhale, the aity as matenal forms the basis
af lavidrhle Flaygrownd's work, A few da:,-.
kater, I'm sitting in their office in Kreurberg,
part of the decaying Mehringplatz complex,
where cheap restawrants and welfare offices
make up the neighboaring tenants. The office
1% fall of pood noodles, nubker balls and complex
diagrams detniling new games ideas are attached

I’M NOT INTO
JUST CRITICIS-
ING THE STATUS
QUO, YOU HAVE
TO GENERATE
NEW THINGS
YOURSELF. IF
ENOUGH PEOPLE
JOIN IN, WE
CAN AT LEAST
CREATE A SMALL
FREE SPACE, AN
AUTONOMOUS
ZONE, AND SOME
BREATHING

ROOM

MATHILDE TER NEIJXE., ARTIST AND /f MEMBER

to the wall, and Scbastian Quack, who oo-
founded the collective in 2009, is describing
thewr concept of urban games 1o me,

Invisable Playground's members are a diverse
banch, mnging from philosophers bo musicians,
programmers and st desipners (Quack himself
is 2 cultural theoriit and programmer). [nvissble
Playgrownd has its roots in street theatre and
merforTreEee aft 3ol Bas evolveed mata a ccemnle s

narratives. U-Mahn pasiengers are used as rou.
leite nunbers and Bew experiences ane inscribed
inko the “mundanity of urban perceplion,™ o
Cuack sxys. Theor site-gpecihe predes have been
parnt of sumemer mutic festivals, art fedtivaly
(Copenhagen, 2002) a8 well as being used for
aslcmpes at urban regeneration = they were hired
by the oty of MElheim an der Fubr in an aiscmpd
ko inject some life into a
town centre lefl destimute
by ill-planmed propery
developmont (ded 18 work™?
“Possibly on an individu-
al bevel,” he says.)

BACK
TOWARDS
UTOPIA

Collectives such as these
and plenty of others dedi-
cabe Wbeinselves 1 provid-
ing aleemative methads of
cabubiting and 10 reframing
the imstitutenal networks
of art. Kather than franise
air-kissing at the mega-
events whach charactensc
the an calendar, these are
localied exhibeime, hased
on friendships, metworks
and the desine 1o collabo-
ratc on and show cach cah-
o’ work. [n both Galerie
Lhopia’s and 1517 openkon,
the display and scloction of
artworks, whether in an
instisutional of mone infors
mal context has, for oo
kong, boen bedt an the hands
ol non-artivls,

Hoather then I-q'r;h.hmt! ]
the sriwork sisell, exhihs-
thond have dedicaled them-
sebves o illusdrating cemain
theoretical points. Above
all, ithe Mineties figure of
e peripatctic SUpef-Ciifa-
tar as embodied by Klaas
Biesenbach, Micholas
Bowermaud or Hams-1lrch
Dbt 18 ander aftack. The
cntic Lucy Lippard writes:
*Artists have an unprece-
derdiod kind of comtrod over
thedr own prodisction, bt
il Jons: il Emenodiately in
the post-production phase.
Ihey bose controd nod oaly
of the object, but of its ob.
Jective.” Thas is & key mio-
tivation for collective practhoss.

Wihat's more, the institational art world is
ﬂll:in,g up and taking motice of these altemative
an histonics and non-narmatives. Galerie Utopia
has organized exhibitions ai the Tate Modem
and now the Palais de Tokyo and the Galerie
der Ceegenwart in Hambarg focusing oa Greek
artisis Beer met in Athens, his second home
IFardin"t oread B noanse " & Fam ad rhe o i

115
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[his practice of anis-organiscd exhibitions may
not be particularly mew — artists have shown
their peers since the days of imprcssionism,
st natably through the Société des Artisles
Indépendants, founded in 1584 by Oulilon Re-
don and Goorges Scurat among others, with the
aim of showing progressive works averlooked
by the mone sisid narratives cenbodied in acad:
erny exhibition practices. Batnt is vital: colkec-
tives such as Galerie Utopia, f and 151 con-
tinue in the vein, albeit with changing
ideologics, and in so doing, the practices and
habits of the avant-garde are sustained.

What docs that mean? Developing alterna-
tive histories, crealing mew narratives = all of
ihete clements form part of collective practice.
And indeed, it can be seen
as a form of ulopia — a
space away from the stac-
tures of both the market
and the regquiremenis
forced of ariste by Cumbo-
rial practices — which bas
im the view of some artists
andd critics withered away
ander the current 1RSI
fional and economic frame-
wiork.

Collective practice has
retained o dedication to ths
utopianism, whether in
testing the limits of ar in-
stitutions or producing an
that refiases Lo surrender
ikwc] i 1o the diclates of the
market. Ltopianien s now
received as small, situated
gtofied, in the woeds of La
Mission "lemporary uwo-
pias on tbe dance-floar™,

“Depression isn'l an
interesting model for life,
and 50 one has to intodiss
clements of ideslism, like
Galerie Utopia,™ says Tjorg
Domaglas Beer. ™A con-
wemms iteell with life, and
conversation about it, and
we wanted o focus of
things that were impor-
tant,” La Mission agree,
“I1"z impeortant 1o find &
way (o demand a better
present. One of these ways
is Ultopianist gesiurcs,
gvents, spaces, which in-
clude nightclubs and raves
elc where 8 world can be
rehearsod and enacted, which is antached to the
question of why the world in't ke ihis already.™

DISSOLVING
IDENTITIES

E‘ﬂhﬁnmm'ﬂ#d ",a_f-mqfﬂm 1 58t
swene, often dedicated to political causes such s
AILS activism, ferniniem or racial snd soctal oqual-
ity. Giroup Material were key figunes in this soonc
arul havee, in many ways, shapad contemporary
o i g we i welet ey Berlin. Comprised

THE OME AND THE MANY

(K015} and many others — shifting memberships
are a key feature of collectives Cirosups Mlaterinl
were sctive n Mew York Cify bitweon 1979 and
52065, fiorming a counter-frgune 1o the mone com-
mercial practices of the 19804 art world. Their
post-Conceptual practiot encompassed produding
shemative platforms for the displry of ant, peonocr-
iﬁhpﬂﬂmﬁmnmcmmm
in 1985 by the New Miuseum to peodoce an exhi-
bition, they asked 200 people, artists and roa-
aEtists, W contnbate 12 x 12 inch phoce, whach
was shown alongiide album covers and magadine
acks, Much of Group Material's focus by o6 B
1i:gu‘mg|1rhmmchﬁt~sbcmutnmmlmmt
mhmdﬂummm
uuud'uﬂuspnm“nx'hﬂnpﬂ".mwﬂd

WORKING AS A
COLLECTIVE IS
A MUCH RICHER,
FRUITFUL AND
MORE HONEST
EXPERIENCE.
YOU BECOME A
BETTER ARTIST.
I THINK BEING
ALONE IN YOUR

STUDIO IS

SELFISH

MANDIE O'GONNELL, LA MISSION

Foucault's concept of places where “real sites of
ulbare are simutancoushy represersed, coniescd
and isvered” (“Dies Espaces Autres™, 1967 This
legacy survives in practices such a Gaalerie Lopaa
and 151, Lucy Lippand wrote that “a deop fnastration
with the limited fumctions and outbets for an in
Wiestern culture and a sense of alienation from
sudienocs i why most of us ane activists [in a col-
boctive].”

Of course, artists” collectives do not only
seck alternative forms of displaying and
showing art, Collectivisl practice has tradition-
ally been @ site of resistance 1o the confimes

of Bernadetie Corporation's claim that foarsd-
ing & corpaation iz "the perfect alibi for not
having 1o fix an identity,” thus gscaping the
imnperative, felt by many ariisis, of having 1o
cstablith an “anistic brand” and casily recog-
misable mode of artistic production.

Many collective members w ith individual
practice refer 1o it as a vanant of o day job: the
collective action, they feel, is where they can
be more experimental. “What's nice about thes
constellation s that it's pot your work of ksrand
ghat you have 10 promate, I"m & bit sick of be-
ing this brand, this person.” the ariist afd oo
founder of the (fcollective, Mathilde ter Hejoe,
notes. ~The an world revelves around getting
your name on things, you have to get credit,
and if you doa’t you stan
worying about your Ar-
facts and Arinet ranking.
and your sales. How do you
value yourseIlT™ she sy
Collective panicipation
crentes another valus sys-
tem that is based on indi-
vidual values and values
that arc important in the
community, =1"m not into
just crinicising the status
o, you have b ganeTaic
new things yourself. I
enough people join m, we
can at beast create a small
froc space, af IO
zone, and somse breathing
pooam,” she SayE.

This approach is an in-
rinsic eritique o the mod
ern myth of the geniu:
ensconced in his garret
notions of artistic original
ity, and the productio
of “unigue” objects. A
Lippard writes, “in the ar
world, a pq:lw:rl'nimi:-i i
one whose name can b
ased. Name, not art.
bought a Starr,” like °
bought a piece of Starr
dangerously close to
bought Starr.”)". In th
practice of La Missios
Invisible Playgroumng
FORT and Das Nume
{we'll come to them shor
Iv) as well as the belie
known collectives Clai
Fontaine and Bernadet
Corporation, the amibitis
is 10 create an an that is greater than the su
of its paris. “Somehow, using the name lai
Foptaine is more procise than just signing U
names of the people implicated in the wo
because what we produce is quantitatively a
qualitatively different than the sum of our 1
dividual practices,” they said in an inbervie
wiih Bernadette Corporation’s Jobn Kelsey

For the Berlin-based FORT collective, whi
coenpeises Anna Jandt, Jenny Kropp and Ak
Niemann, the work should precode the artiss.
“In the beginning., we just wanted 1o retn
behind the work, and just give ourschves wh

S s e B B o e
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A, Y FITOCE CUTEIE ak] 1IN RURsRCTeT,
Sasanne Preffer, tohd us il woukd be less conlus-
ing if we adepted a name, and 5o we called
ouarsglves FORT, after o chaldhoad Flaymobal
o™ iy sy, "CHben we can’t fell wha had the
ofiginal idea for & pioce,

“And thuas the notien of authership is
diggalved ™

IT’S BETTER
WHEN WE'RE
TOGETHER

Collective practice is nof simgply a hincar ampli
fict im terms of the amount of work investad,
but can alse manifest Brian Eno’s congept
of “Seenius” where andividual sdeas act as
amplifiers.

U sitting i the studie space of Amdeeas
Gireiner, Julian Charsieee. Felix Kicssling and
Slarkus Hoffmann, collectively keown as Das
mamen, im an old breweny o southem Sehdne:
I;'-.;ﬁg There™s an cutdoor Goa pary gomg on
ie 2 neighhaarieg feld, and fragments of trance
dinft in theough the open windows, Das Numen
was foaimded in 2005 o hen the members cols
labosated on a progect Tor the B spage as part
of their programms requitemant for Olafur
Eliasson’s Instinut dr Rasmiosschung, The
progect was entitled Das Numen, and as they
say, “as Four, vou creale lasger amd mofe mnter-
4,'1.1ir|]:: works, We all have our own 1deas and
wodlds, and when they ovorlap and collde, there
i o plus-plus sifuadeon, if Crcales a very I'I-t.'l-d'_l.'
miniure, This was alsde o big pan of suf Diene at
the Inaistat fir Byumiorschung, where we were
all pasticipanis as opposed b students - thefe
was 3 big round table, and we leamed how 1o
cicate wleas in a group and how e develop
them.™

Dras Mumen's woeks arg sate-spevific and
have a iemporal characer: all that is beft after
the exhabition closes s the documeeation and
the ehsorvers caperficnoes. “We ane less dmven
by oonoamae comsiderations, the SNumen imstal-
Lations don't incorporate the element of sale-
;hitil:. ol our individual practice. f'hc}'"l't e
process-ofienicd as oppised o baing obyedts
in ibeir 0w right.”

Haut n:ﬂi‘:.. whai can collechives &b iE 16
dinidual atists can't? Why chawse thai elabarate
minde of practice with ntimations of long nights
Pl AREUENE over projects, and the orgamisa-
tional hassbes of geting nine people togetber

i 1B Same foaan,

Here's why:

= Working as o collective, with members
nrigln:lm; from different Pracleces of
genzes, alkows bridges to be banll and ¢on-
neclions r'q;u}'..-d whech would otherwse
remain undisgovered

= Callectives bridge paps and reach ot to
oher modes of thinking, For their lau
peogect, “[as Mumen Senos™ they worked
wiih the Gioophysical Instituee in Potsdam,
using the “modse” from their seismic sta-
tipns that they noemally filter oat as dins
turbance when they afd moaitefing carh-
quakes, the noase ol the <1y, as basis fog
the wark, ~I was aboat fealisang thi

AERETIHS ARl AEK WHLY L6 RAGERN. A% S URINER,,
semsual expericnes. We attached these
amplifices 1o 1bhe windows of the Schin-
kelpavillon, a GOR-cra building, iran-
seending the separation between inside
and autside,” they Lav.

Fractice is hyvbnd, often non=obpoct ne-
latedd, sitgsapecific and prodesssbased,
Teav ing liale oF o frace o the acteen
is gomplete. 11 i o1 once performance,
insiallation and acteon. drawing on ¢le-
ks fnom eelational aesibetios das o La
Mission's performances of s Mumen’s
periommanive seulpture, where the ob-
server 15 a key po astivating the picech,
Minimal An and Concepraal practives,
Subjects and medums ane w0 vaned it s
hard o disii] & ¢ore theme bof collechive
prisdsction. La Yisswn: “We ane boing
approached by peaple wha have a great
deal of vision, like Nadim i Samman, 1=
rectior of ithe |_;.'|.1Irrr|. Imgpa® Frogecish, whe
wan iy foster things that are on ke fring-
s of a aumber of genres.” Samman
shoved theit second performance. Perfod-
maanee  ART 002 Common Bevilngs. an
“irrepicssible testimony on colboctive asal
individual sdemtiny, the valid amd rovessary
pursuit of Utepia, and the wonders and
perils ol the human conditton,”™ at Imipon,
dr;ninl: La Massion o the vedual an
worrld

[z o ke hadhawd, ingerdssceplinary nafuse
of miost cullectivg practice, here b o
derlines are transgressed and rendered
meanimgless. Hermadette Corporation
sated thear pracisoe on “heand-hacking”. 3
retboction of the social tem in Minetics an

They ercated a clothes label. wrote 3
fr el about 1he Muscurn guand-cans-nwd-
¢l Recna Spaulings amd foumded a gallers
iBeena Spaalings Fine An) among othey
things. La Mission mixes academac bodo-
nasm with avant-garde theatre, perfofmance
art and techno in s heady Ciesamthumnsl-
werk, Their performances and productive
praciices exceed the boundaries of tradis
viomal as, How doss ant funstion when the
performance takes place in the basements
of cafes, vinage clothes stores or in the
stiect itsell, amd how aee o rocond Labsel
amd sime insegrated into the whobe?

I a jpost-rredivem asm workd, whire bowund-
anes have Bocome so open 5 10 Ippaar
meaningless, complacency has emenged
a% ihe greatest challenge 1o 1 ateen,
ke i1 im berms of artishic produchon of on
the pant of the viewer. Collectives week
pv alier this status guo, whetbher through
creating «phemeral an that disappoars
into memaery and documentation onge
thie shom is over, oF I}} mvgniing exhihis
teon praciices that subvert ways of lsoks
i at an.

MEANWHILE
BACK IN
NEUKOLLN

L Itimately. perhaps, collectives can b woen a5
an attempl 1o change the course of an history

PRl W RRE1ESE, ALY PRV o FEali=y © A Bkl AL
aceepiod canon

“How can we arteculate and create an al-
ternativg art history™ 1 whal the group §f ane
asking. Ebeven core members, all nomen, have
sl themselves the task of ariiculating altema:
tive an histonics. Thew do this both by drawing
aEbchAion W wosnen amists they believe have
been passed over in an amn woeld which is sall
dominated by men, and by creating new an
histories through (heir programme of
exhibrtions.

And they are successiul sk e thear fiese
exhibitiom i Berlin at the Galerwe im Kdenee-
park. Erogenous Zomes, drew 3080 visitors
o o Bag-flung cornge of Neukdln, and com.
manded coverage frem both mainsiseam and
art paess. N wanied to sevicalate erodicism from
the porspective of female artists, and thus at-
tacked two prevailing themes in aei: firstly,
that old chesinat of the “male gaze™ and the
ohgectificatson of women's bodies throughou
large spans of art history, and secondly the
Eabung, originating with feminsl pracices af
the 1970, of women artists crealing images
of desirable women, {Remember the furore
thas Lymda Benglis incited when she publishbed
a photograph of her oiled, naked bosly, hisld-
img a big laeex dilido in g 1974 bowe of Art-
fosum™).

One of the key pieces of their carrent Tem-
porary Autcaomous oae 2 s a table, s legs
stuck in Wellingron Boats, stacked with back
pssues of art magacines, feamning works dall
of women) by Poussin, Hans Holbein, Ingees
and others — the classical marrative of art his-
tory, if vou will. Entitbed “Hans Halbeim, We
Are Watching You!™, it 15 a collaborative
prece by Charlotte Callinan, Jeamise Eichards
and Batrin Plascak. The magasings arc -
Txced., pu-rl;r,-ih and mmages macred as collage
pleces

Why the welligs? "Well,” savs Katrin
Plaveak. "it"s how we feel abowl a ot of an
hastory! e Ponm 1o moves stusk.”

“It"s abouit crcating 3 pew kind of history
apam from the established canen. abowt coun-
feracting suppeession,” wer Heyne, a professor
21 the University of Kassel, savs.

The collective, which consists of Alice
Cohen, Delia Genzaler, Mahilde ter Heigae,
Amipe Mapewaki, Ratnn Flaveak. dina Prader.
Jen Raw, Lisa Buyier, Juliane Solmsdor!,
Aelissa Steckbawver and Magda Tothova, way
1|1|.-5. are mad imtereated in defiming any par-
tcular notien of feminism. Instead they came
topether around a shared idea of founding an
artisd proup where they collaborated on and
exhibited anwaorks

“Were imterested in collaborxting with
other women armists, Bang alone inthe stadio
isn't enough and we need solidanity and ex-
change. To see whether it's possable 1o create
art together amd 1o have a commen language
Wie wanted Lo Create mone Apadd 0P s, b cngin
art. and v operate oulside the reccived canon™

Perhaps that's the most interesting reason
for collective praciives today: B operale out-
sade & reoeived remi, o reject grand narratives
in r'.j'um! sl -..ill,:.ll-ﬂl sTOFECR,

And im tbe end. to make dynamig, engag.
ing ar

Wil



have. The former carabed of the Kunstweike.,
Susanne Pretler, sobd us it would be boa onfus-
ing il we adopted a namee, and =0 we called
vurselves FORT, atter a childhaoasd Fh} bl
to,” they say, “Oien we can't el whao had the
uui.:ilul 1dea or & pasce.

=And thus the notron of awthorship is
dissolved,”

IT’S BETTER
WHEN WE'RE
TOGETHER

Cllective practios is et simply a liscar ampls-
fice in temms of the amount of work mvested.
but can alio manifest Broan Eno's concept
of "Sgenius” where indev rdual 1déas act as
amiplifiers

"m 1.i1|i:n3 in thie studee apade o Anidneas
Cirgimer, Julian Chamidre, Felix keesaling and
Alarkus Hoffmann, collectivedy known as [as
amen. in an old brewery in sostbem Sching-
Porg. Theres an ouidoor (hoa party going on
i a neighhosrieg feld, and fragments of brance
diafl in thaough the open wimdon s Das Numen
wias foumded in 2008 when the members col-
labosared o a peogect Tof the b spass as pan
of their programme feguitenical fog CHalur
Fliasson®s Instinat (s Rasvmiorschung. The
praect was entilled Das Numen, and as they
say, “as Four, you create langer amd msec inser-
|.'~.I'in5 works, We all have our ovwn ideas and
woitlds, and when they overdap and oollhde, there
s o plus-plus sifusteon, ot Sreates a very hoady
minture, This was aleoe abig pant of our timee a1
the Insinie (Gr Raumforschung, wheoe we were
all pasicipants as oppased b students - there
wa 3 big mound table, and we leamed how 1o
cegate Wlvas in 3 group and how te develop
them.™

Das Numen's worlis are site-specific and
have a emporal characeer: all tha is left afber
the exhabation ¢liscs i the documentation and
the ohservers eaperiences. “We are lows dmven
by evoneamac considerations, the Sumen instal-
Lations don't inconporate the clement of sale-
abality of our individual practice. They e more
proscess=orienied as oppoded to boang objeds
in their o right.”

Bar really, whan can oollectives do that in-
din wdual amists can't? Why chooss this elaborate
ronde off praciios with mumatsons of long nights
sl arguing over propects. amd the orgamisa-
tonal hassbes of peming nine peeple togeiber
i e LA O

IHere's why:

 Working as a collective, with members
uri.:irutinj frism i lferent praciices of
Eeres, albows I'-n-u.l;gﬁ s b Bl ansd €on-
ST L L] fmqu which would otherwse
remain wndiseon ened

* Collectives bridge gaps and reach auat o
otbier modes of thinking, For their last
peogect. s Numen Senor”. they woeked
with the Creophiysical lastitue in Paotsadam,
using the “noise™ From tair seismic sta-
teons that they normally filter our as dis-
turbance when they afe nsaitddang carth-
quakes, the nase of the by, as basis o
ihe woanell 0¥ wag abmwiar reslicama 1 he

THE O %D THE MANY

vremes of the ity of Berlin, as acowstic,
sensisal experiencs, Wy attached these
amplifiers o the windows of the Schine
kelpavillom. a GIYR-era building, tran-
seending the separation hatween inside
amd outsade.” they say,

Pracnice is hybod, often pon-ohject re-
lated, site-specific and process-based.
leaving little of pi trace once the action
is complete. It s at once performance,
mstallation and achion, drawing on ¢le-
mends froom relafsonal aesthetics (ag n La
Slisvion’s performances of a8 humen's
perfurmative sculplure, where the ab-
SEIVEr Bs a key o activating the paecel.
Mimimal Art and Congeplual praciices
Subjects and meedivms are so vareed i 15
hard 1o dastal @ cone thems for collective
prsfuctasn. La Mission: “We are being
appaachod by people w b have 8 great
deal of vissen, like Nadim i Samman, Di-
rector of the galbery Impon Projects), who
wanl 1o foster thimgs thar are on the frang-
ex ol @ number of geafes.” Samman
shivwed thear second performmanee, Parfor-
mansg ART W12 Common Besalings, an
"m-.w-.:mhl!r testimeny on oollectie and
imdividual ideminy, the salid and necessany
pursuit of Liiopia, and the wonders and
penils of the human condsisen,” at Impori,
drawing La Mission into the viswal art
wothd

Dhie 1o the hybaed. imterdisciplinary natare
of most collective practice, here oo hor-
derlimes are wansgressad and rendgred
meaningless. Bemnadene Corporation
siled thei peactice on “brand - hacking™. 3
reilecion of the Lo ial turm in Nigstbes an
They ercated a clothes label. wrote a
i el about the muscurn guand-cum-msd-
el Beena Spaulimgs and founded a galleny
{Beena Spauhings Fine A ansong aaher
things. La Mussion mases acadenne hodo-
misen with avant-garde theatre, perfirmance
art and techmno in g heady Giesamikunats
werk, Their pu;'rlirmm';'\ and productive
praciices exgevd the boundaries of tradi-
ticnal an. How dogs ant function w hen the
performance akes place in the basemunis
of cales, vimage chothes vores of in the
street itsell, and how ane a fecond label
ami zime inegrated 1o the wbade”

I @ porstameedivm an world, where Bounsd-
arigs have bogome s open as [ appear
meaningless, complacency has emerged
as ihe greatost challenge o inmos atnon,
b il im terms of artisbic produchion or on
the pan of the viewer, Collectives seek
v alier this status quo. wheiher through
creating ephemsral an that disappears
ke moemaery and documentanion onge
the dhow 15 over. o7 by inventing <xhiba-
tan practices tha subvert wavs of look-
g al an

MEANWHILE
BACK IN
NEUKOLLN

Ulsimnately. perhaps, collectives can b soon an
aE aererrd g0y B e ibBe couarse sk et Bis sy

fromm within, b peovede a nasrative beyond the
socepbed camin,

“MHaow ¢an we articulate and crcate an al-
femative am history™ 12 what the EEaHapE I afe
hlu'n.;F. Eleven core msombers, 3ll womsen. have
sel themaelved the task -.1r'allu.'1.|lll1r|q.' aliernae.
tive art hastomes, Thiy die thas bk b dfawng
atiention to women artists they beheve have
been passed over inoan an world whagh s sull
dominated by men. and by ceeating new an
histofies through their programme of
exhbinons.

And they are sseecssfal with it: their first
extubimion i Berlin an the Galenie im Kémsr
park, Erogenous Sones, deew 3000 visiters
1o a far-flung comer of Neukdin, and com-
mandded con erdge fram bath maamsticam and
@ press, [ wanted 16 afsculsle orabicem frivmmy
1he p-qnpﬂ'tiu o Female artidts, and thus at.
nacked vwo pres ;ilin.: themes i art: I'|r~ll:.'.
that old chestnut of the “male gare™ and the
qll,'.j.;\.;nt'l.;.,-li:m of women s bodics throughan
I‘rlu.- spans of art hinmr}'. and sgconaly the
taban, afiginating with feminist praciices ol
the 19705, of women arists Creating imagss
of desirable women. ( Remember the furors
that Lynada Benglis incited when she published
a photograph of her oiled. naked body, hold-
ing a big latex dildo in a 1974 issue of An-
Fosrum™

Cine of the key preces of ibeif curreal Tem-
porary Aulonamous fone 2 s anable, ats legs
stk in Wellington Boots, stacked winth back
isstgs of ant magazines, featuring works (all
af women) by Poussin, Hans Helbem, Ingres
and others = ke clasical parrative of i his.
nary. it"r..q,l-u will. Entstled “Hans Holbeimn, We
Are Watching You!™, 5t 15 a collaborative
oo by Charlotte Cullinan, Jeamng Kecharnds
aml kagrin Plaveak, The magazines are de-
faced. postraiis and images inserted as collage
p:in‘n-.

Why the wellivs? "Well." savs Katrin
Plaveak, “it"s how we feel about o b1 of art
hastory: m poom b move; steck,”

“18"s about creating a new kind of history
apan from the evtablished canon, aboa coun-
teracting suppression,” ter Meljne, a professor
al the Universify of Kassel, says.

The collective, which consists of Alice
Cohen. Delia Gonealse, Mathabde ter Heyne,
Ange Majewskic katrin Plasak, Mina Prader,
Jen Ray, Lisa Ruyicr. Julians Selmsdort,
Melissa Steckbager and Magda Tothova, say
they are no1 imerested in defining any par-
teulas motion of Feminism. Iastead they cams
tmether around a shared idea of founding an
arinsd group where they collabarated on and
exhabited anworks.

“We're interested in collaborating with
afhgr women artisls, Being alone in the studioa
st wwru.:'h andd we need solidanty and ex-
1.'Iun# Tiv s whether 0178 possible o oncate
art l;-u,rp:thq:t ared 1 have a common language
Wi wantesd o Create moee spacs Bow us, b et
an. and 1o operate outsidy the reegived canon.”

Ierhaps shat's the most interesting geason
for collective practices voalay: o operaie out-
e o received feai. 10 Pejedt prasd narratigs
m Favaur of sifwated dofes

Anad in the end. o make dymamie. engag-
me= 3"
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